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Anticipation

Jednotliva umélecka dila nemohou byt pochopena bez souvislosti s celkem. Umélec si uvédomuje, ze prekracuje

hranice vizualni komunikace, a z&roven je mu jasné, ze zadné takové hranice neexistuji.

Médium tvirce je transparenci svého pfijemce a tato relace je nepochybné referencné i expresivné apelativni. Rele-
vantni téma je otevrenost dila, otevienost kontextu, rekognoskace inter-kontextualnich vazeb, potencialit a moznosti
jeho plsobeni.

Sémantické gesto je vibraci harmonizujici vyznamové intence, je apelem k zaujeti uréitého postoje, ,k pfijeti, resp.
adaptaci navrhované estetické perspektivy”. (J. Hoffmannova, 1991)

Nékteré skutecnosti se jevily, jevi a budou vyjevovat jako nezretelné a tézko srozumitelné vztahové konsekvence.

Jsoucnost je necitelna, nesrozumitelna, nejasnd, ale mezi némi jsou taci, ktefi maji mimoradnou schopnost tusit

a predjimat vyznamové konsekvence jesté v okamzicich pred tim, nez o nich mizeme jako o takovych vibec uvazo-
vat. Casto jsou takovymi proroky pravé umélci, zmochujici se takovych jev(, je? jejich soucasnikim prigly na mysl

az daleko pozdéji, nebo az jejich generacni nasledovnici, ktefi se dostali ke kofenlim problému, jenz byl jejich pred-
chidcdm neziejmy.

Umélecka dila jsou nejen reflexi své doby, ale také predzvésti budoucich zmén. Umélci jako senzitivni média spolec-
nosti uméji prostrednictvim své tvorby predjimat a odrazet ménici se trendy, myslenky a paradigmata. Tvofi tak jakysi
most mezi minulosti, soucasnosti a budoucnosti, a poméahaji ndm Iépe chapat nejen svét kolem nés, ale i nas samot-
né. Jejich dila jsou tedy zrcadlem nasi spolecnosti, odhalujicim nejen to, co vidime na povrchu, ale také to, co se
skryva hluboko dole. A pravé proto je uméni tak nezbytné pro nase pochopeni a interpretaci svéta.

Individual pieces of artwork cannot be understood without connection to the whole. The artist realizes that one steps
beyond the borders of visual communication and, at the same time, it is clear that no such borders exist.

The medium of the creator is a transparency of its receiver and this relationship is, undoubtedly, referentially
and expressively appellative. The relevant topic is the openness of artwork, the openness of context, the reconnais-
sance of inter-contextual ties, potentialities, and possibilities of its effects.

Semantic gesture is a vibration that harmonizes meaning intentions, appealing to take a certain stand, to “accept
or rather adapt the suggested aesthetic perspective”. (J. Hoffmanova, 1991).

Some realities seemed, seem, and are going to seem as unclear and hardly comprehensible relational consequences.

Existence is illegible, incomprehensible, unclear...but there are some among us who have the exceptional ability
to anticipate and foresee meaning consequences moments before we can think about them as such. Oftentimes,
artists are such prophets, grasping such phenomena that occur to their contemporaries much later or, when their
generation successors who got to the root of the issue that was, to their predecessors, obscure.

Art work is not only a reflection of its time but also a sign of future changes. Artists, as a sensitive medium of society,
can anticipate and reflect changing trends, thoughts, and paradigms, through their creations. They as if bridge

the past, present, and future, and help us not only understand the world around us better but also us ourselves.
Their creations are thus a mirror of our society, revealing not only that we can see on the surface but also that which
is hidden deep below. And that's why art is so necessary for our comprehension and interpretation of the world.
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Richard Stipl
*1968, CZE

Na za&atku své tvorby byla Stiplovym dominantnim médiem malba, poté se za&al vénovat sochafstvi. Richard ve své
praci pouziva sdm sebe jako model. Ve své tvorbé casto vyuziva své télo jako dominantni inspiracni zdroj, byva sdm
sobé modelem. Zamétuje se na neurcitou povahu a momentalni paradoxy, které jsou neodmyslitelné spjaty s neusta-
lym pretvafenim sebe sama v pribéhu celého Zivota. Pro Stiplovy obrazy i sochatské dila je charakteristické, ze nas
nuti pfehodnotit roli hranic a z nich vyplyvajicich kategorii volby, které tvofi soucasné postoje a pristupy k tvorbé

a konzumaci uméni. Stipl vystavuje po celém svété a je soucasti mnoha vyznamnych vefejnych i soukromych sbirek.
V poslednich nékolika letech jeho dilo upoutalo rozsdhlou pozornost médii.

Working initially as a painter, Stipl turned to making sculpture. Using himself as a model, Richard focuses exhaustively
on the indefinite nature and moment-to-moment paradoxes inherent in the act of continuously recreating oneself
throughout the course of a lifetime. Characteristically, Stipl's paintings and sculptural works alike force us to
reconsider the role of boundaries and consequent categories of choice that comprise contemporary attitudes

and approaches to art-making and art-consumption. Stipl has exhibited worldwide and is included in many important
public and private collections. Over the past several years, his work has captured extensive media and critical
attention wherever he has exhibited.



Richard §tipl, Beyond, wood, silver leaf, cast aluminium, oil on wood, 2023, 90x80 cm



Richard §tipl, Still Life, oil on canvas, 2023, 100x135 cm




Richard §tipl, In Situ, oil on canvas, 2023, 135x100 cm




Richard §tipl, Dream, wood, chalk, 2020, 40x25%x25 cm



Richard §tipl, Multiverse, wood, graphite, 2023, 40x25x25 cm



Richard gtipl, Procesi, wood, polychromy, 2021



Flavia Pitis
*1979, ROU

Tato vyznamna rumunska umélkyné se ve své tvorbé zabyva otdzkami identity a izolace. Jeji malba nemé za kol
reprezentovat realitu, ale zpfitomnit to, co v realité chybi. Pitis ve svych malbach izoluje jednotlivé subjekty a konfron-
tuje je s osamélosti. Tma predstavuje nehmotné, ale citlivé formy ocekéavani néceho nedefinovatelného a nastiriuje
auru tajemné pfitomnosti. Vesmir Flaviina pocinani se odehrava v mistnostech bez pfirozeného svétla. Tato dila nama-
lovana technikou chiaroscuro predstavuji akce, které se zdaji byt odsouzeny tim, ze jsou vytvofeny ve tmé. Zejména
toto tmavé pozadi vytvafi prilezitost pro vznik zafivych svétel, zableskd a reflexd.

Her art explores issues of identity and isolation. Her painting does not have the function to represent reality, but

to make present what is missing in reality. Most times, Pitis realizes this by isolating the subject and his confrontation
with the loneliness of the chiaroscuro. Darkness introduces the immaterial, but sensitive forms of expecting some-
thing indefinable and outlines the aura of a mysterious presence. The universe of Flavia's actions unfolds in rooms
without natural light. Painted by using the chiaroscuro technique, these works present actions that seem to be con-
demned by being made in the dark. In particular, this dark background creates the opportunity for the appearance
of glows, flashes and reflexes. There is nothing else to help define space than the shadow cast by the human figure.



Flavia Pitis, |lluminated, oil on linen, 2023, 140x110 cm




Flavia Pitis, Bright Cage 2, oil on linen, 2019, 140x100 cm
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Flavia Pitis, \Wanderer, oil on linen




Flavia Pitis, Sunset over Life, oil on linen, 2022, 160x205 cm



Flavia Pitis, Tender strengh, oil on linen, 2019, 95x80 cm



Jakub Cugka
*1989, CZE

Jakub Cuska je vyraznou osobnosti ¢eské umélecké scény mladé generace. Po studiu na Akademii vytvarnych

umeéni v Praze, kde byl studentem v ateliéru Malba IV pod vedenim profesor(i Michala Mainera a Marka Meduny,

se prestéhoval do Olomouce. Absolvoval v roce 2020. Je zndmy jako figuralista s charakteristickou gestickou malbou
a iluzivnim realismem. Jeho dila, kterd ¢asto zobrazuji ¢lovéka v intimni a bezprostfedni podobé&, maji monumentalni
a az psychedelicky charakter. Cuska je uznavany umélec a jeho préce jsou prezentovény na mnoha vystavéch.

Jakub Cuska is a prominent figure in the Czech art scene. After studying at the Academy of Fine Arts in Prague,
where he was a student in the Painting IV studio under the guidance of Professors Michal Mainer and Marek Meduna,
he moved to Olomouc. He is known as a figurative artist with characteristic gestural painting and illusory realism.

His works, which often depict humans in an intimate and immediate form, have a monumental and somewhat
psychedelic character. Cuska is a recognized artist and his works are presented at many exhibitions.



Jakub Cuska, Back to the Future, oil and acrylic on canvas, 2022, 200x 140 cm



Jakub Cugka, Shadow, oil and acrylic on canvas, 2023, 180x150 cm



2023, 180x140 cm
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Jakub Cuska, Owner, oil on canvas



Jakub Cugka, Costume, oil on canvas, 2021, 45x35 cm

Jakub Cugka, Flower Hat, oil on canvas, 2021, 40x30 cm



Jakub Cuska, Untitled, oil on linen, 2022, 35x30 cm

Jakub Cuska, Fur Hat, oil on canvas, 2021, 40x30 cm



Jakub Cugka, Suit, oil on canvas, 2022, 75x40 cm

Jakub Cugka, Untitled, oil on linen, 2022, 40x35 cm



Petr Lysacek
*1961, CZE

Mezi léty 1987-1993 studoval na prazské Akademii vytvarnych uméni u Stanislava Kolibala a Jifiho Ptacka. Mezi léty
1994 az 2022 plsobil jako vedouci ateliéru intermedialnich forem na Ostravské univerzité (dnes Katedra intermédii

na Fakulté uméni Ostravské univerzity). Autor v soucasné dobé Zije a tvofi v Brné. Pro Lysackovu tvorbu jsou charak-
teristickymi znamenimi experiment a vtip. Pracuje s dadaistickou hravosti, se kterou vytvari své malby, kresby, objekty,
fotografie a performance. Lysacek ve svych dilech pracuje v intencich postmodernismu &i épe ve vrcholné fazi post-
modernismu — postprodukci, kdy ve svych dilech pretvari a recykluje Siroké spektrum predmétli bézné denni spotieby,
které zasazuje do svych dél a zéroven je tim dramaticky rekontextualizuje a vraci jim Zivot v dimenzi uméleckého dila.

He studied at the Prague Academy of Fine Arts under Stanislav Kolibal and Jifi Pta¢ek between 1987 and 1993.
Since 1994 till 2022 he worked as the head of the Intermediate Forms Studio at the University of Ostrava (now

the Department of Intermedia at the Faculty of Arts of the University of Ostrava). He lives and works in Brno.
Experiment and humour are characteristic signs of Lysacek’s art. He deals with Dadaistic playfulness which he uses

to create paintings, drawings, objects, photographs and performances. Lysacek works with the lines of post-modernism,
or more accurately the height of postmodernism — postproduction while he transforms and recycles a wide range

of everyday objects of consumption. Incorporating them in his art work whilst simultaneously and dramatically
re-contextualising them and bringing them back to life in the dimension as art work.



Petr Lysacek, Suck the Sack, framed digital print, 2002, 156x122 cm



Petr Lysacek, From the Cycle Dancers, 9 pcs, mixed media, 2022-2023, variable dimensions



Petr Lysaéek, Small Dancer, mixed media, 2002, 45x40 cm



Petr Lysacek, Dancer Lovers, mixed media, 2022-2023, 45x37 cm



Petr Lysacek, First Dancer, mixed media, 2022-2023, 48x44,5 cm



Petr Lysacek, Dancer s rukama na nohou, mixed media, 2022-2023, 39x47 cm

Petr Lysacek, Dancer na jehlach, mixed media, 2022-2023, 39x47 cm,



Petr Lysacek, Fat Dancer, mixed media, 2022-2023, 40x32 cm

Petr Lysacek, Dancer hlavou dold, mixed media, 2022-2023, 40x32 cm



Petr Lysacek, Dancer — Tancem az do kalhot, mixed media, 2022-2023, 39,5x28 cm

Petr Lysacek, Golgota Dancers, mixed media, 2022-2023, 36x56 cm



Petr Lysacek, Rika se, 7e Jezi§ t& ochrani, mixed media, 2013-2023, 33,6x28 cm



Petr Lysacek, Tak ted, ceramics, acrylic, PVC, natural materials, 2012, 55x55x30 cm



Kristyna Matalova
*1997, CZE

Kristyna Matalova je mlada a nadéjna ceskd umélkyné, kterd v roce 2023 Uspésné absolvovala Ateliér kresby

na Fakulté uméni Ostravské univerzity. Ve své tvorbé se vénuje predevsim malbé, kde si hraje s kontrasty svétla

a stinu prostfednictvim dominantniho pouziti cerné a bilé barvy. Jeji dila jsou temna a intenzivni, ¢asto zobrazuiji
stylizované a deformované lidské postavy, které divaka vtahuji do hlubin tajemnych a nezodpovézenych otazek.

| pres kratkou dobu své umélecké kariéry, Matalova jiz ukézala svij jedinec¢ny talent a originalitu, ¢imz si zaslouzila
pozornost na ¢eské umélecké scéné.

Kristyna Matalova is a young and promising Czech artist who successfully graduated from the Drawing Studio

at the Faculty of Fine Arts, University of Ostrava in 2023. In her work, she primarily focuses on painting, playing
with contrasts of light and shadow through the dominant use of black and white. Her works are dark and intense,
often depicting stylized and deformed human figures that draw the viewer into the depths of mysterious and unan-
swered questions. Despite the short duration of her artistic career, Matalova has already shown her unique talent
and originality, earning her attention on the Czech art scene.



Kristyna Matalova, Two Faces, mixed media on canvas, 2023, 210x270 cm



Kristyna Matalova, Cupid, mixed media on canvas, 2023, 190x190 cm
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